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Topws

* Why exhibit?

* What makes a good exhibit?

* Exhibit Rules — ANA, PNNA, etc.
* Building the exhibit

* If you choose to compete — how to win!
* Exhibit classes and exhibit cases
* How collector exhibits are judged

 Show and Tell

* Discussion



Whj Exhibik?

* Purpose

* Educate

* Audience: other numismatists, and the general public
e Share what you know, and what you own

* Win awards and prizes!

* To do these, an exhibit needs to:

e Attract and hold attention
* Present information and be understandable

* Competing for awards and prizes

* Have another hurtle... scoring well with judges
* We will get to that later... the basics are the same whether we compete or not
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What do you Like in an exhibit?

.....

""""""""""
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What do you Like in an exhibit?




Skamndard cases

 Easy: use standard, most shows will loan cases to you (ask)
* PNNA (Tukwila - Mar) —

 WCC (Portland - Nov) / 7 ///
» Salem (Dec) :/

* Boeing (Kent —Jan)
e ANA shows

* You can use other sizes — varies regarding what can/will be accommodated

Lo

* You can use other cases

HINT: be sure to “register” in advance...

and ask then if you have special needs —

and let them know how many cases you need

Seminar on Numismatic Exhibiting
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James’ Note
| use 33" x 21"

For my layouts
with flexible paper
(slips under locks)
It fits wells in WCC
cases (and ANA),
I’ll show you!

for RIGID boards
30” x 20”

Works well

For rigid backgrounds —
avoids lock(s) in front,
avoids the arms on

left and right sides.

Locks interfere with RIGID - paper will slip “under”
(unless you elevate it)

ANA cases: two locks ANA savs thIS

Everyone eIse one Iock (centered)

Standard ANA exhibit case dimensions are approximately 33 by 21 by 2 and 3/4 inches.
The inside dimensions are approximately 32 and 3/4 by 20 and 3/4 by 2 and 1/2 inches.
There are two locks on the front of the case which protrude into the case approximately 1

and 34 inches from the front edge. Dimensions vary slightly - up to 1/2 inch - from one
case to another. 9



Locks interfere with RIGID - paper will slip “under”
James’ Note (unless you elevate it)

ANA cases: two locks
| use 33" x 21”

For my layouts
with flexible paper
(slips under locks)
It fits wells in WCC
cases (and ANA),
I’ll show you!

for RIGID boards
30” x 20”

Works well
For rigid backgrounds —
avoids lock(s) in front,

avoids the arms on Single LOCK cases

: - Double LOCK .
left and right sides. (AOI\lIJA)e cases (PNNA, WCC, Salem, etc.) .




Know your show / register for space

* Get exhibit RULES — KNOW them
* Maximum number of cases?
* Maximum number of entries?
* Material allowed?
» Setup/tear-down schedule; who can help
* Judging rules

* Pick a class to exhibit in; for ANA there may also be “special awards”

* Apply for exhibit space (deadlines vary)



What to Create and Bring - on one page

* Background

* Buy fabric... cut to fit — 36”x25” works well (cut corners so it lays up on sides)
* Most exhibitors use a BLACK or WHITE

* colors and patterns can be distracting (they can be great too)
* Layout (many ideas to share)
* neatness matters — there are many ways to accomplish this
* Consider raising toward glass

* Numismatic Materials
* in protection is fine
e consider how to show “down side” (2 pieces, photo, mirror)
e “Extras” to add interest
* Very valuable — but don’t get carried away to the point of distraction!

 Tip: bring pen, marker, scissors for fine adjustments
* Nice to have: paper towels, window washer



Building the Exhibit (1)

per ANA Chief Judge Joseph Boling

Select a theme — choose the story that you want to tell.

Bring relevant material to your story; it is not necessary
to show everything that you own.

Fit the theme of the exhibit to the exhibition categories (if
necessary).

Perform research.

— Read primary and secondary numismatic references (take
notes).

— Read background sources (history, biography, criticism).
— Talk to others (collectors, scholars, users).
— Cull essentials from the mass of information.

Seminar on Numismatic Exhibiting

Common mistakes

inaccurate, or boring

trying to display
TOO MUCH

A crowded exhibit
NEVER looks good

trying to SHARE
TOO MUCH

The fix is to break up
material with
headings... keep
material under each
heading concise

13



Building the Exhibit (2) Common mistakes

per ANA Chief Judge Joseph Boling

Write your text and captions.
Write carefully and edit skillfully — let it gestate.

Tie the numismatic specimens to the text (make it easy
for the reader to follow the exhibit).

Write stimulating captions — draw the reader back into
the story.

Stick to the chosen theme, in text and specimens. Including extraneous

ps, & unrelated material
Lay out the exhibit and check for space/balance. (off the theme]
Reduce text and/or specimens if necessary.

Allow space for titles and for non-numismatic collateral
material.

Ty 14



Building the Exhibit (3)

per ANA Chief Judge Joseph Boling

Keep the exhibition rules in mind — number of cases,
external props, lights, and so forth allowed.

Prepare the final text, captions, backgrounds, titles.
Proof read.

Use artistic skills and readily available aids (art papers,
laser printers, die-cut lettering, ribbons).

Prefabricate as much as possible, to minimize setup time
at the convention.

Lay out the exhibit in final, complete form. Make a map.

Critique, proof read again; get another person to
examine the exhibit. Make necessary changes.

SCirnirial urrnsirriacic A DILIg

Common mistakes

Breaking a rule
Spelling errors

Curling paper
(sitting in a case for
days can be cruel)

“Make a map.”

TIP: | take a PHOTO
(with my phone)

of my trial layout at
home & bringlsit



Building the Exhibit (4)

per ANA Chief Judge Joseph Boling

Package specimens and props for ease of transport.

Triple check for completeness — it's frustrating to arrive
at the convention without a key item.

Joe’s full text available at:
http://www .pnna.org/exhibits/exhibits howto_htmi

Seminar on Numismatic Exhibiting

TIP:

Set up at home

(one case at a time if you
don’t have the space to
do all at once) —

and PACK as you take
the exhibit apart.

16



At the Exhibition
per ANA Chief Judge Joseph Boling Know when:
* setups are allowed

* when JUDGING is done
Y * when tear-down is allowed
» Clean the cases (glass inside and out, bottom of case for - rules on “friends” helping

aluminum shards and oll).
* Emplace the exhibit. WCC, PNNA judge on Saturday

* Double check everything for proper placement (it's easy  Boeingjudges on Sunday
to show the wrong side of a small item).

« Stay with your exhibit until the cases are closed/sealed.

* Check in with the exhibit chairman.

« Examine the other exhibits.

« Attend the exhibiting seminar (if one is offered).

« Attend the judges’ training seminar (if one is offered).
* Collect your award and participation medall

Seminar on Numismatic Exhibiting 17



Judging

criberia

ull shee
example)

ANNUAL CONVENTION, Date: , Location: Tukwila, WA
EXHIBIT TITLE JUDGE NUMBER
CATEGORY (CLASS) EXHIBIT NO. NO. OF CASES

PNNA RATING SHEET FOR NUMISMATIC EXHIBITS

jR,\TlNG ELEMENT SCORE
TITLE and SCOPE - 5 points '

The title should be obvious. If necessary there should be an explanation of what the exhibitor intends to 5
show

BASIC NUMISMATIC INFORMATION - 15 points

The numismatic specifications of the exhibited items should be described to the extent needed by the
exhibit’s scope to answer the questions of another numismatist. Examples: mint and mintage, composition, —
dimensions, designer, engraver, variety identification

|SPECIAL NUMISMATIC INFORMATION - 15 points

Enough additional information should be given to answer the questions of a general viewer. Examples: ns
historic, biographic, geographic, economic, artistic, and bibliographic information

|CREATIVITY and ORIGINALITY - 10 points ;
| The exhibit should be novel and imaginative. ——
ATTRACTIVENESS - 10 points

The exhibit should be neat, well-designed, and eye-catching: the color scheme should be pleasing and 10
effective. The title and text should be easy to read and not faded or dingy from repeated display.

BALANCE - 10 points
The numismatic items, the information, and the related materials in the exhibit should be balanced and . /10
related to the exhibit’s scope.

COMPLETENESS - 5 points
The exhibit should present all of the numismatic material necessary to support the title and the statement of

: . : /5
scope. Allowances should be made for lack of material that is not generally available to collectors or for -
which there 1s insufficient exhibit space.

DEGREE OF DIFFICULTY - 10 points
The exhibit should show dedication to collecting, in that the numismatic material or the related information /10

was difficult to assemble or to present. Examples: multiple rare pieces, new research, a collection that took —_—
years to assemble

CONDITION - 10 points
The numismatic material should be the best that is reasonably available to the exhibitor, who may make a /10
statement about availability for the benefit of viewers or judges.

'RARITY - 10 points

1 Rarity is judged by the number of like pieces believed to exist, not by the value of individual pieces. —

/10

‘\TOT.-\L (Use space below for additional comments)

Note: This rating system is used by both the PNNA and the ANA.
The ANA also has a separale rating system for determining “Best of Show " award from among class winners.

18



Judging

erikeria

1 of 7

RATING ELEMENT SCORE

TITLE and SCOPE - 5 points

The title should be obvious. If necessary there should be an explanation of what the exhibitor intends to /5
show.

« Exhibits should have a good title and introduction; the
judges and the public will usually read these first. (The
public may not read anything else.) Points: 5 (title).

» Title should be big and bold and easily seen, usually at
top or center of first case.

« Title should be fairly specific, and ideally the exhibit
should be “complete” within the scope of the title.

* The introduction should precisely define the scope of the
exhibit, in addition to catching the reader’s interest.

— Completeness within the title and statement of scope is judged.
If not showing a complete set, at least say you're showing an
“interesting sample/selection” or some such thing. Points: 5.

Seminar on Numismatic Exhibiting 19



BASIC NUMISMATIC INFORMATION - 15 points
The numismatic specifications of the exhibited items should be described to the extent needed by the

ju d E«V\ exhibit’s scope to answer the questions of another numismatist. Examples: mint and mintage, composition, /15
S 9 dimensions, designer, engraver, variety identification.
cr "‘Ee’r LA SPECIAL NUMISMATIC INFORMATION - 15 points
Enough additional information should be given to answer the questions of a general viewer. Examples: /15
2 7 historic, biographic, geographic, economic, artistic, and bibliographic information.
of

« This is important for the judges; both humismatic and
“special” information (for example, about the person or
event commemorated). Points: 15 each!

* Include info that is most relevant to the theme — if theme
Is about artistry, then info about the designer and the
design is more important than technical info such as
weight, size and metallic composition. Info about mint,
mintage and rarity is desirable if known. (Rarity is also a
separate judging criteria.)

 Don'’t overdo it, and keep text easily readable (probably
no smaller than 12-point font).

» Always give references for your information. 20



CREATIVITY and ORIGINALITY - 10 ponts

o . L /10
juds’ E«MS The exhibit should be novel and imaginative.

criteria - Important and can help set your exhibit

3 of 7 apart from others. Points: 10.

You know 2 « Try to come up with something that takes
creative or at least a little imagination:

original — In the theme

exhibit when

you see one! — In the design or layout

— Or something else — you decide

Seminar on Numismatic Exhibiting 21



ATTRACTIVENESS - 10 points
The exhibit should be neat, well-designed, and eye-catching; the color scheme should be pleasing and /10
effective. The title and text should be easy to read and not faded or dingy from repeated display.

Judging

crikeria

4 of 7

Common mistakes

trying to display
TOO MUCH

Curling paper
(sitting in a case for
days can be cruel)

Distracting
background, or
Background designs
gets partially covered

Neatness and attractiveness are important. Points: 10.

Although competitive exhibitors must own the material
displayed, you can get help with the editing,
proofreading, graphics, layout and printing.

Don’t overcrowd — use an extra case if needed.

Text/photo cards should be mounted on matte board or
similar material for better appearance and to keep flat.

Use a pleasing color scheme, taking into account the
colors of the actual numismatic material.

Seminar on Numismatic Exhibiting 22



BALANCE - 10 points

The numismatic 1tems, the information, and the related materials in the exhibit should be balanced and /10
:)M ds E‘V\S related to the exhibit’s scope.
criteria « This is also important and sometimes misunderstood.
Points: 10.
5 of 7 . Officially, “The numismatic items, the information, and
Common mistakes the related materials in the exhibit should be balanced
" and related to the exhibit's scope.”
Omitting key . ' :
numismatic info * So include enough information, but not so much as to
(what is overwhelm the actual numismatic items.

appropriate?) ) / . .
» Likewise with related items such as photos or non-

numismatic artifacts. They should not be overwhelming.

Omitting inf ti - [
NG ITormaton - Balance is NOT the same as symmetry (e.g., having
of general interest,

and easy to grasp similar items on both the left and right hand sides),
what your point is although symmetry may contribute to attractiveness.

Seminar on Numismatic Exhibiting 23



DEGREE OF DIFFICULTY - 10 points
The exhibit should show dedication to collecting, in that the numismatic material or the related information 10
: . was difficult to assemble or to present. Examples: multiple rare pieces, new research, a collection that took -
Ju dﬂ LMS p p p p

. years to assemble.

criteria —3 ; — ™~

« This is also important in giving you a winning
& of 7 edge! Points: 10.
Common mistakes « As noted on the judging sheet, this refers to
Not mentioning “dedication to collecting,” for example:
something about — multiple rare pieces

how long it took to

collect all the pieces. — new research

Be BRIEF — but do say — a collection that took years to assemble
something about : ki
this! « So don'’t shortchange yourself. If your exhibit

took years to assemble, say so!

Seminar on Numismatic Exhibiting 24



Judging

crikeria

'7cw§“7

Common mistakes

Not explaining the
rarity explicitly!

CONDITION - 10 points
The numismatic material should be the best that is reasonably available to the exhibitor, who may make a /10

statement about availability for the benefit of viewers or judges.

RARITY - 10 points 10

Rarity is judged by the number of like pieces believed to exist, not by the value of individual pieces.

Points: 10 each.

If material is not easily available in high grades, you may
say so (but don’t mention actual monetary values).

Rarity is judged by the number of like pieces believed to
exist, not by the value of individual pieces.
— Include mintages if known, especially if some are low.

— Otherwise could discuss rarity ratings from references, or even
how many times you’ve seen the item for sale.

— But don’t overdo it; one or two rare/scarce pieces should still get
you a reasonable score; not every piece is expected to be rare.

— Also see the discussion under “Degree of Difficulty.”

Seminar on Numismatic Exhibiting 25



Photo/Scans

These are allowed to show reverses, back side,
enlargement of details, etc.

However, reproductions of paper money MUST conform
to legal standards and cannot be reproduced at or near
100% scale. Violations will result in total disqualification
of the exhibit. Most current paper money has an
encoding scheme to prevent copying or photo editing.

Do not show photos of numismatic material not in the
exhibit; judging is based on actual material displayed.

Try to use good lighting, focus, cropping, etc. (get help if
needed) and have commercially printed unless you have
a high-quality printer. (Color laser printing of files
containing text and images should be sufficient.)

Seminar on Numismatic Exhibiting

Common mistakes

lllegal displays
size of paper money photos
inclusion of illegal to own
pieces
Ownership
See rules (for competitive
exhibits — generally you
must OWN it yourself)
Reproductions
Should be well labeled, and
used with purpose and
sparingly (we want to see
real numismatic items!!!)
Value

ANA “Coin Week” award
has limits

26



References

» Be sure to properly credit any information sources used
to prepare your exhibit. Not just books, articles, photos
and websites, but also personal conversations if

appropriate.
» See the current ANA exhibit rules for more details.

* Don’t include your own name except as allowed by the
rules.

Seminar on Numismatic Exhibiting

Common mistakes

Forgetting to give credit

for photos

* "Photos by exhibitor”
“All photos are of pieces in this
exhibit, and were taken by the
exhibitor”

Forgetting to list
sources

Including photo of
exhibitor, or name of
exhibitor — DO NOT DO
THIS!

27



Security

* For exhibits of considerable value, purchasing insurance

and taking other precautions is recommended.

+ Keep in mind that glass display cases do not provide
total protection against ink fading due to UV light, or

against other hazards.

Seminar on Numismatic Exhibiting

Note

Exhibits and the show
floor generally have some
security overnight —
consider the dealer
inventory!

However —you are
ALWAYS required to agree
that you are taking all the
risks - so you should be
insured or willing to
accept a loss.

28
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Joames’ process

* Get idea, sketch explanation and layout
* Collect material (make sure | have it — or have plan to get)
* Rough draft layout (before making it all pretty)

* Exhibit as soon as possible (practice)
e TIP: don’t skip a show ‘cause you aren’t quite ready

* Exhibit at least once (judged) before going to ANA show

* Most of my exhibits are local (most never go to ANA show)
 Much easier to transport, and easier to do multiple cases



Different coins
3 Striking errors
Errors in striking

3¢ ?, 3¢ and 3 pence

3 Errors

title

Minting coins, error coins

Sources

3 strikes, one coin,
different placement

The refiection of the other side
of the coin is visible
when viewing
from directty over

AT

multiple strikes

3¢C?

3 strikes, 3 coins,
bonded together

bonding

3¢

3 pence, one coin,
same placement

capped die

3 pence




: 1st Place — Katie Reinders
Happy Birthday Oregon | ;
o e 1089 Happy Birthday Oregon:
| The Official Centennial

Emblem as represented on
fokens and medals of 1959.

i
e

il

53535585 Essasse0lE
it

;
§

hday Oregon
The Official Centennial Emblem as
represented on tokens and medals of 1959.



Class 1 — United States and
Canadian Coins

1st Place & Byron F. Johnson
Memorial (Best of Show) Award
= 3 — Thomas A. Tullis

California’s Colorful
Commemorative Half Dollars.

35



Class 3 — Tokens, Medals and
Decorations

1st Place & Byron F. Johnson
Memorial (Best of Show) Award
— James Reinders

Small "3" Change for the West
Indies.

Small “3" change
for the
West Indies.

36



| Los BILLETES del The BANK NOTES o1 the ' .
| BANCO de TABASCO BANK 0f TABASCO e .

Class 4 — World Coins and Paper
Money

1st Place & Byron F. Johnson

Memorial (Best of Show) Award —
Steve Cox

e he Bank Notes of the Bank of
== : Tabasco .




Class 4 — World Coins and
Paper Money

1st Place & Byron F. Johnson
Memorial (Best of Show)
Award — Gerald R. Williams

China: 25 Centuries in the
Round

Note: ANA may not accept this type of display because it’s
not in a locked case, but it does show creativity!

38



Class 3 — Tokens, Medals
and Decorations

® ® 1st Place, C.E. Heppner
/ — - ~ W Award (Tokens, Medals,
pc s __W and Decorations)

Byron F. Johnson
Memorial (Best of Show)
Award — Eric Holcomb

We Came in Peace for All
Mankind - A Selection of
Apollo 11 Medals

for All Mankind

Seminar on Numismatic Exhibiting 39



Class 1 — United States and
Canadian Coins

1st Place — Kenneth R. Hill

A 1919 Buffalo Nickel with
Multiple Errors

40



An exhibit of Series 1902 National Bank Notes that are a little
bit off the beaten path

¢ Nutional Banking A { ed “National'B v o a
circulating currency. These notes were issued from 1863 until 1935. Across the length
and breadth of the United States thousands of banks were able to create currency that
circulated around the country. These bank notes were issued in various denominations
during several charter periods. In a sense, because of the serial numbering system, every
piece of National Currency is “different”. This display will focus on examples that are
unusual in a broader sense. These differences have been caused by various reasons
which will be explained and examined. This coll ion is the result of several years of
collecting and hours of examining bank notes in person at coin shows and participating in
numerous online auctions. In one sense, the term “variety” might be considered, but
these notes have not reached that status in the collecting community. Notice first what
would be considered a “normal” note.

A “Normal” Series 1902 National Bank Note

Shown below is a piece of National Currency from charter number 4981, the Farmers and .\!m:hnfnh National Bank of
El Dorado, Kansas. The city name is within what collectors call the “tombstone” which highlights the town name
Below are lines for the

cashier (on the left) and the
president (on the right) to
sign.  The treasury serial
number (upper right) and
the bank sheet number
(lower left) are in blue Ink,
This note should be used as a
reference 1o compare the
other notes In this exhibit
Twelve notes are known for
this  scarce  example.

T BT LWIZ 18 820 Churty ¢ 4981

Natienst Rash Note
The Farmery & Mentasts NIL £ Oumade, KY
s

An Added Letter to the Sheet Number

The First National Bank at Pittsburgh, chaster sumber 252, was a financial giant, This bank, which started out as the Second
NB of Pittsburgh, issued over $94 million in currency during its existence. Notice the sheet aumber pointed out by the red
arrow. The "A™ had to be sdded

et | | PG i i
system had €0 be reset. Only six ORI P, F8

banks &re known by the exhibitor o - =
have had to do this, including
charter number 29 The First
National Bank of the City of New
York which even got into the “B™
listing. There are 215 lange notes
with this fitle, but not all have the
peeface. This note also illustrates
the practice of only having the bank
sheet number and 0o treasury serial
number.




line when the 1902 Series notes were issued. Only about 50 of the thousands of National Banks

in the system were felt 10 need
this added fine. The example
shown is an Fr# 598 1902 Plain
Back $5. This bank issued over
$13 million in currency and
was in business the entire
National Currency era. 57 large
notes are known for this bank.

wvers who made the printing plates were very careful to reproduce the
bank title exactly as provided by the bankers. The only other note that has the same city and state
combination known to the exhibitor is charter number 3760 The National Bank of Commerce of Kansas
City, Missouri. This makes sense since there is a Kansas City, Kansas. Rockford, lllinois has no similarly
named neighbor, This note is

FR# 600 S5 Plain Back. This
bank issued $3.2 million in
currency and went into
receivership on June 16, 1931 as
a victim of the Great Depression.
23 large notes are in the census,

What Happened to the Tombstone?

The tombstone is & very central part of the vast majority of 1902 Series National Bank Notes. This feature
usually focused attention on the location of the bank, and a close examination of this feature reveals a vast
variety of artistic designs showcasing the engraver's skills. The exhibitor has noticed only a small
percentage of 1902 notes without i tombstone, No explanation has been found to explain this difference,
Perhaps it was the engraver's choice. Shown here is un FR# 590 5 1902 Date Back from the National
Exchange Bank. This was charter number 361 located in Hartford, CT. This note also illustrates the added

address line, Over 40 large sized
notes are available 1o collectors from
this bank. This bank issued over §7
million in cumency before - being
liquidsted in 1916. Pictured on the
note is Benjamin Harrison, 23rd
President of the United States who
died in 1901 shortly before these
notes were issucd.

Two Unusual Features

The National Newark Banking Company was given charter number 1316 when it was organized
in 1865. This bank issued over $7 million in currency and lasted the entire National Currency
period. This note is unusual in that first of all it shows the title of the bank as a “banking
company” and not just a “bank”. The two terms appear to mean the same thing but there are only
& few national banks that were listed as banking companies. This note also features a two line
term in the tombstone, This is

usually found with banks that
have long titles, but the vast
majority of notes are single
lines. Shown is an Fr# 398 §5
Date Back with a listed
population of 20 notes.




sign the note, and this official would indicate this with or “vice p." at the

name. This note is unusual in that the printer added a small “VICE" (see red wrrow) to the note when
the signatures were printed. Elsw arth Harvey also served as cashier and signed as such in carlier
notes issued by the bank. Notes from sheets issued stightly later show a Mr. Bell signing as president,

(See ha.com for auction records
for this bank). Shown is FR# 598
$5 Plain Back The Marion
National Bank. Charter number
7758 was organized May 22,
1905 and liquidated Nov. 6,
1933. 21 large notes remain of
the $3.2 million issued.

1934, What is unusual about this note is the signature of cashier R. K. Smith. Mr. Smith was also a vice
president with the bank and proudly signed his name with & “V P." ending. The exhibitor has only seen
this on notes from this bank, Small sized notes from this bank do not contain the title at the end of the

signature (perhaps the
Bureau of Printing and
Engraving finally objected
to the added signature
ending). Over 234 large
sized notes are in the
census. Shown is FR# 601
$5 Plain Back.

A “Forbidden” Bank Title

“The Federal National Bank of Boston was given charter #12336 when organized on March 19, 1923. This
was a large bank, issuing over $12.8 million in currency before ¢closing its doors on December 15, 1931,
This bank is unusual in that it is one of the fow so-called “forbidden title™ national banks. The Act of May
24, 1926, forbade the use of the words “United States”, “Federal”, or “Reserve” in the title of the bank.
These terms scemed to indicate a bank with “special” national government backing. A grandfather clause
permitied existing banks to

contine to use these
words in their titles. Only
six national banks used the
term “Federal”. Over 113
Large size notes can be
found for this bank. FR#
609 S5 Plain Back is
displayed.

Exhibitor’s Notes

It is important to understand the dynamics of the population of National Bank Notes. The figures used in this display
for ote populations ciied by the Fricdbergs arc based on The Gengerke Censys with data as of 2009, Notes are
constanly being discovered and eventually are presented to the collecting community, Therefore census figures are

i dated. Several subscription based population reports provide more cumment statistics. The limited supply of
notes available for certain banks can make for # challenging search for a collector secking a specific bank, especially as
only 8 few notes for that bank might be available to purchase at n specific time. This limited supply also means that the.
condition of available notes ts limited. This display is made up of notes to ilustrate the display concept. Most were
purchased at suction after looking over thousands of notes. Thank you for viewing this exhibit.

Bibliography

The third and fifth editions of National Bank Notgs by Doa C. Kelly were issed as the main reference. Papse Mogey of
the United States (2017) written and conipiled by Arthur L. and Ira S. Friedberg was used to provide the Friedbecg.
numsbers and the popalation statistics for the displayed curency. Heritage Auctions (ha.cotn) was used 10 search for
additioral jon, The articke “The CL ion of Nationsl Bank Titles™ by Peter Huntoon that appeared in the
July/August 2016 issue of Papsr Moagy was also used.
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FIND YOUR
OWN SURPRISES!
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THE "GRADE” (OR CONDITION) OF A NOTE
HAS A LOT TO DO WITH VALUE.

A BANKNOTE'S GRADE IS Ly
DETERMINED BY CRISPNESS (RIGID NOT
LIMP PAPER), BRIGHTNESS, AND DEPTH
OF COLOR. BA

ARE GRADED BY A SYSTEM MUCH LIKETHE
7O-POINT SHELDON COIN GRADING
SCALE WHICH IS USED FOR COINS.

| HAVE PROVIDED A SIMPLIED
DESCRIPTION OF KEY GRADES IN THE
TABLE TO THE RIGHT. i

with obsolete bank notes understand that

In currency says “anything printed before 1865 s
likely a reproduction.” The fint three cases of this exhibit,

two Texas reproductions In the first case). Al these genuine
pleces are scarce to rare.




Exhibit for fun and to share!

Questions?

Thank you!



